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The Paradigm of Chinese Landscape Minimalism
—The Rejuvenation of the Pins De La Brume Bouquet Hotel Hangzhou
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Abstract: With around 8,000m’ for landscape renovation, the Pins De la BrumeBouquet hotel is located in the West Lake historical resort
area in Hangzhou. The design and renovation plan is required to be strictly examined and approved, and the design direction is Chinese
modern minimal design. The article focuses on the interpretation of the contemporary Chinese landscape with minimal design, at same
time taking into consideration the essence of a traditional Chinese garden. The process of design and construction is implemented with the
concept as well as the materials and scales are strategically designed and created. The design thinking process is expounded to provide a
full design reference for landscape architecture design professionals.
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Fig. 1 The view from tea farm
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Fig. 2 Before the renovation
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Fig. 3 The Master plan
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Fig. 4 The protected existing Camphor tree
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Fig. 5 The existing Camphor tree within the yard
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Fig. 6 The concept of central yard
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Fig. 7 The hand drawing of master
plan in process
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Fig. 8 The entry yard before the
renovation
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Fig. 9 The scheme of the water yard
concept of the entry yard
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Fig. 10 The scheme of the dry yard
concept of the entry yard
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Fig. 11 The scheme of the final
concept of the entry yard
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Fig. 13 The protected Camphor tree located at the corner of the entry yard
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Fig. 14 Different materials laid on the entry yard Fig. 17 The view from the VIP restaurant
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Fig. 15 Studies of existing trees protection Fig. 18 The waterfall wall at the back of the central yard
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Fig. 16 The bird-eye view of the staggered walls Fig. 19 The representative image of Pins De La Brume Hotel
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The Paradigm of Chinese Landscape Minimalism
—The Rejuvenation of the Pins De La Brume Bouquet Hotel Hangzhou

ZHANG Dong, TANG Zi-ying

1 Introduction

Pins De La Brume Hotel is located in the West Lake
historical scenic area, a UNISCO site in Hangzhou, China. It has
been a great challenge from both the rich historical context and
the restrictive regulations. The original structure on the site was
a guesthouse with a masonry building constructed in the 1980s.
The existing driveway next to the building was eliminated to
give space for outdoor activities. Regardless of a series of large
and historical trees on the site, the original courtyard space was
dysfunctional and poorly maintained. The landscape architect
was hired to transform the existence to a new landscape that is
functional for a modern boutique hotel with great sensitivities of
the traditional Chinese garden.

After a careful study of the rich historical context of the
site and the restrictive regulations as well as the program of
the hotel, the landscape architect strategically restored a series
of large trees and wall structures on the site and merge them
into the new landscape. Rather than replicating the physical
elements of the traditional Chinese garden, the design focused
on the essential sensitivities and philosophy of Chinese
traditions to achieve the delicate balancing point. As the new
structures were kept simple and explicit, the restored historical
elements became the focal points and organizer of the spaces.
While it has been anticipated there will be more such landscape
projects in China to deal with various existing conditions, the
landscape renovation of Pin De La Brume Boutique Hotel has
been a model for the design strategy that transcends the given
existence rather than simply destroying.

The concept design started from March 2010. The overall
construction was completed in December 2012. It has been a
3-year process of renovation in a landscape area of 8 000 m2 in
this project.

2 Concept

The hotel landscape is rearranged to four different
courtyards to provide various outdoor gathering and recreational
spaces: entry courtyard, back yard, swimming pool courtyard
and main courtyard. The courtyards are carefully designed
and arranged to create relationship among them in terms of
proportion and sequences. In such a landscape, the visitors
are offered specifically composed scenes of different yards.
This experience is like to unroll a scroll of a traditional Chinese
landscape painting.
2.1 The meaning of Chinese landscape

Chinese landscape has completely different representation
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from modern landscape architecture as it seems. Traditional
Chinese gardens are famous of varying spatial organization,
devious routes, and delicate decoration. On the other hand,
the deeper apperception with the spatial sensitivities of Chinese
traditional garden is often concealed by the intricacy superficial
design element. The meaning of space, exquisite of refinement,
and poetic imagery are to be reproduced by modern method
of landscape design in Pins De La Brume Boutique Hotel
landscape renovation.

We didn't use grey bricks, hitching posts, and any other
typical Chinese garden icon in this project, which would easily
remind people the culture background. Meanwhile we are using
space organization to reveal different spatial experience inside
of every courtyards. Transitions between spaces are also subtle
as metaphor based on different location and surrounding. In this
garden, the sense of Chinese landscape is not to be "seen" but
felt and experienced.

2.2 Simplicity and variety

Dean Cardasis (former professor of the Landscape
Architecture Department in the University of Massachusetts)
expounds the relationship between simplicity and variety
profoundly: "Simplicity is unachievable; variety is unavoidable."
Contemporary landscape architects use simple or even
minimal elements to reveal the essence of the world, which
is a challenge way, and at most of time opposite to the
traditional garden. We promote modern design elements under
contemporary social conditions and technique skills. A natural
element in the world is always simple, such as an ocean, a leaf
of plant. But they do have varieties under natural conditions,
such as wind, rain or sunshine. Based on our understanding
of nature and art, we are using artistic way to abstract the
elements and express our understanding the natural world in
this garden.

2.3 Relationships between landscape and architecture

Architecture and landscape are always intertwined together
especially under the tremendous high-density development in
China. The relationship between architecture and landscape
could be concluded into different ways:

First of all, staying same with accordant materials, textures
and colors when the site is small and tight. It is an easy and safe
way which can always avert incompatibility.

Secondly, landscape could also be designed with a
flagrant contrast of materials and colors, but gaining architecture
appearance in balance. Usually, a building is more dominant
onto site with its height dimension, than landscape that is

more two-dimensional and flat. They could be separated and
simultaneously integrated together.

We assume man-made landscape is a bridge to help
people getting in touch of nature—hearing the sound of rain by
waterfall, feeling the sunshine through the shadow on the wall,
and seeing the wind by the ripples on the water surface. It is our
philosophy of Chinese landscape minimalism.

3 Design
3.1 Main courtyard

The previous concrete driveway to the building entry was
replaced with a central courtyard where a large reflecting pool
is located. 3 existing Camphor trees are designated as ancient
trees to be protected. The organization of access path with
the reflection pool are carefully studied. Different schemes
provide what is the relationship between the reflection pool
and surrounding buildings, how the edges of the pool in each
direction would be under different conditions. The simpler and
stronger concept of design, the easier perception of space for
visitors.
3.2 Entry courtyard

The existing wide open entrance that was paved with
mostly concrete was modified to a new entry courtyard, in
which a specially designed gate is located at the entry in the
smaller size, lush planting and a well proportioned activity lawn.
The entry point of the hotel becomes a charming and intimate
space. The existing wall on the east side of the entry courtyard
was entirely preserved to create an interesting contrast with the
newly built walls. Several procedure studies were focused on
what landscape feature should be within this enclosed small
courtyard. The protected Camphor tree is located at the corner
of the yard, in order to provide tree canopy covering the top of
the entrance.
3.3 Tree protection and integration

Sixteen existing trees are preserved and integrated into the
four courtyards. Since the beginning of the design process, to
restore the significance of a series of historical large trees on the
site and integrate them into the new landscape has always been
one of the driving design principles of the whole work. The entry
yard is designed to accommodate four trees at the front part
of the site. The large canopies from the trees creates a green
background for the entry, which is very welcoming. Another four
camphor trees are located in the main yard. Two of them are
"floating" on the top of two "green islands". The shallow water
provides a distance to visitors, yet a within-a-reach feeling,
which is one of the essential techniques in Chinese garden
making. The four sizeable canopies make substantial green
ceiling for the main yard. Rather than being merely visual, the
"green islands" provide the lawn area for activities and also
protect the tree root from hard pavement. The swimming pool
yard is located on the south side of the hotel building. Three
largest camphor trees are located here. The canopy makes
comfortable shade for the pool in the summer time.

The tree protection technique under various site conditions

and design orientations need to be specific to the area. The
ground level change of trees is suggested to be within 1
foot in the United States. We are using 1/3 of the standard
in this project in case the trees cannot survive under heavy
construction.
3.4 Edges of landscape

We define the edge as the transformation element between
spaces. It could be another space, a wall, or a landscape. In
Pins De La Brume Bouquet Hotel, the site is not spread enough
to hold gentler switch from one space to another. We use walls
as edges to divide different functional yards. The heights and
materials of walls are determined by the function of the space.
For example, the staggered stone screen walls in the main yard
are specific design for the VIP restaurants inside of east wing
of building. They have to be high enough (83m) to protect the
view from the main yard to the restaurants. On the other hand,
one piece of solid stone wall in front of building would narrow
the central space down without any break. We finally combined
Chinese interior screen idea with this stone wall staggered
into 4 pieces of irregular intervals between. In this way, the
walls screen VIP restaurants completely, simultaneously leave
interspaces between central yard and interior of building.

4 Conclusion

Since the completion of the project in 2013, the hotel
has become one of the best boutique resort hotels in Eastern
China. The landscape design has been a model demonstrating
the sustainable landscape design for such renovation project in
terms of both cultural tradition and environment. It has redefined
the luxury of such a hotel-being rich in both cultural and
physical environments.
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